











Each of us has a body that has to eat and sleep, a body
that has to be dressed and actively exercised, a body
that grows and ages and eventually dies. But each of
us also carries thoughts and feelings that shape our
relationship to the world and to other people. For the
duration of two years the exhibition BODY & SOUL.
Thinking, Feeling, Brushing Teeth shows artworks from
the collection of Museum Ostwall at Dortmunder U,
which explore various aspects of our body but also our
spiritual life.

The following pages offer more information on all the
works shown in this exhibition. However, since works of
art on paper are very sensitive to light, they have to be
exchanged on a regular basis, consequently, the men-
tioned works can only be seen partially.

You are cordially invited to explore the exhibition with all
your senses. Information about our art education pro-
grams can be found at the entrance of the museum. The
Flux Inn, which connects levels 4 and 5, invites visitors to
take a break in the hammock or browse through books
concerning the exhibition. You can also get creative
yourself and use your body to form sculptures or draw
another visitor in a boxing match. The KunstAktionsRaum
on level 4 also offers various materials that you can use to
transform your impressions from the exhibition into your
own works of art.

If you like to actively engage with art: Do not hesitate to
ask the service staff for the flyer of our MO art educa-
tion program. We provide diverse offerings for visitors
with different needs and for all age groups.

We hope you will enjoy visiting
this exhibition,

your team at Museum Ostwall
atDo munderU


















1

Oskar Schlemmer
(1888 - 1934)

Figur von der Seite,
nach links gewandt
Figure From the Side,
Leftward Facing

(ca. 1918/19)

pen and ink on
transparent paper

donated by Sparkasse Dortmund
2

Alberto Giacometti
(1901 - 1966)

Femme debout
Standing Woman
(1954)

pencil on paper
3

show portraits, but
construction drawings of
figures; it is less a matter
of showing individuals
than of discovering the
“blueprint” underlying
the human body. Even in
Henry Moore’s Death of
Mira, a scene taken from
a drama by Goethe, the
study of the falling body
in space seems more im-
portant than the tragedy
of the subject.

Henri Laurens
(1885 - 1954)

Femme accroupie
Squatting Woman
(1950)

lithograph on handmade
paper

numbered 37/75, ed.

by Gallery Louise Leiris,
Paris

donated by the State of NRW and
Stiftergesellschaft zur Férderung
der Sammlung des Museums am
Ostwall eV.

4

1

Gerhard Marcks
(1889 - 1981)
Knabenakt
Nude Boy

(n.d)

pencil on paper

acquired from Museum fir Kunst
und Kulturgeschichte Dortmund

(2)

Henry Moore

(1898 - 1986)

Tod Miras

Death of Mira

(1950)

lithograph on paper
not numbered

— The artists of these
four alternately exhib-
ited graphics examine
which basic forms the
human body is com-
posed of. They do not

Wilhelm Lehmbruck

(1881 - 1919)

Weiblicher Riickenakt,
ausschauend

Female Seen from Behind,
Looking Out

(1911)

etching on paper

not numbered, edition of

approximately 20 copies
3

Gerhard Marcks
(1889 - 1981)

Stehender weiblicher Akt

Standing Female Nude
(n.d., ca.1948)

pencil on paper

acquired from Museum fir Kunst
und Kulturgeschichte Dortmund

Naked “how God created us”?
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Arne Siegfried

(1893 - 1985)

o. T. (Mannlicher Akt)
untitled (Male Nude)
(1925)

o. T. (Lesende Frau)
untitled (Reading Woman)
(n.d.)

watercolour on paper

acquired from Museum fir Kunst
und Kulturgeschichte Dortmund

2

Nan Goldin
(*1953)

Misty doing her make-up
(Paris, 1991)

archive pigment print on
photographic paper
numbered 7/25

acquired with funding from the
City of Dortmund and Freunde
des Museums Ostwall e.V. regard-
ing the 60th anniversary of the
association

Nan Goldin
(*1953)

Jimmy Paulette after the
parade

(NYC, 1991)

archive pigment print

on photographic paper
numbered 16/25

acquired with funding from the
City of Dortmund and Freunde
des Museums Ostwall e.V. regard-
ing the 60th anniversary of the
association

Nan Goldin

(*1953)

Phillipe H. and Suzanne
kissing at Euthanasia
(NYC, 1981)

archive pigment print on
photographic paper
numbered 11/25

acquired with funding from the
City of Dortmund and Freunde
des Museums Ostwall eV. regard-
ing the 60th anniversary of the
association

— Clothes do not only
indicate our personal
preferences or our fi-
nancial capabilities, but
it often also define the
perception of gender
roles. Although, in many
cultures men also wear
skirts, as well as Ger-
man women are being
allowed to wear trousers
since the 1920s, cloth-
ing remains an essential
marker that shapes our
perception of others.
The titling of Male Nude
and Reading Woman,
presumably done ret-
roactively by museum
staff, of the originally
untitled watercolours by
Arne Siegfried, seems
restricting, as on closer
inspection the depicted
persons could as well be
the very same person.
To this day, people
whose appearance can-
not be clearly defined
as male or female have
to face hostility and
humiliation. In her pho-
tographs, Nan Goldin
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Max Pechstein

(1881 - 1955)
Damenbildnis in Griin
Portrait of a Woman in
Green

(1918)

oil on canvas

acquired from the Groppel
Collection

Magnus Zeller

(1888 - 1975)

Bildnis Amanda Jasmin
Portrait Amanda Jasmin
(1924)

oil on canvas

acquired from the Groppel
Collection

August Robert Ludwig
Macke

(1887 - 1914)

Grof3er zoologischer
Garten

Great Zoological Garden
(1913)

oil on canvas

acquired from the Gréppel
Collection

—> As the proverb has it,
“clothes make the man”
How we dress reveals a
lot about where we live
and which social class
we belong to. At first
glance, Great Zoological
Garden by August Macke
seems to depict a peace-
ful encounter between
humans and animals in a
natural environment. On
closer inspection, how-
ever, it appears that we
are dealing with modern
city dwellers, who have
dressed up according to
the latest fashion of their
time for a trip to the zoo.
A white dress or a suit with
a bowler hat is obviously
not a suitable outfit for an
expedition into nature...

Milan Knizak
(*1940)

Rote Beriihrung
Red Touch

(1982)

trench coat, paint

acquired from the Feelisch Collec-
tion funded by the City of Dort-
mund and Freunde des Museums
Ostwall eV.

—> Atouch is actually a
soft contact with the skin
of another person. Howev-
er, the Red Touch repre-
sented in Milan Knizak’s
military coat is rather bru-
tal: It deals with the sup-
pression of the civil rights
movement in Czechoslo-
vakia in the 1960s, which
Knizak was affected by
himself. The cloak, part of
a warlike uniform, symbol-
izes threat, its inscription
speaks of oppression and
death: “Red touch, red
barbed wire, red scar, red
dog, red course of ared
bullet, red silence.”

Please do not touch the artwork.
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1

Ernst Vollbehr

(1876 - 1960)

Hallenser aus dem Reg.
218

Soldier from Halle (Saale)
from Regiment 218

(1917)

gouache on paper

acquired from Museum fiir Kunst
und Kulturgeschichte Dortmund

2

R. Gruszka

(biographical data unknown)
Engl. Infanterist gez. im
Gef. Lager Senne

English Infantryman Drawn
in Senne Prison Camp
(1914)

watercolour on paper

acquired from Museum fir Kunst
und Kulturgeschichte Dortmund

3

R. Gruszka

(biographical data unknown)
Franz. Adjutant der
Artillerie gez. im

Gef. Lager Senne
French Adjutant of

A illery Drawn in Senne
Prison Camp

(1914)

watercolour on paper

acquired from Museum fir Kunst
und Kulturgeschichte Dortmund

4

Ernst Vollbehr

(1876 - 1960)

A Schwoab
(Wiirttembergischer
Landsturmmann)

A Swabian
(Warttembergian Soldier)
(1916)

gouache on paper

acquired from Museum fir Kunst
und Kulturgeschichte Dortmund
— In military, the uni-
form serves to keep
friend and foe apart.
Additionally, it marks the
social position of each
individual within the mil-
itary hierarchy. R. Gruzka
painted prisoners of

war during the World
War | in the camp Senne
near Paderborn. Having
illustrated several books
on folkloric themes, he
was obviously interested
in the particularities of
the respective foreign
uniforms. Whereas
Ernst Vollbehr painted
German soldiers during
the World War |, where
he was deployed as

a painter at the front
line. His pictures were
later greatly appreci-
ated by the National
Socialists and rewarded
with NSDAP member-
ship, because unlike his
contemporaries George
Grosz or Otto Dix,
Vollbehr dismissed the
horrors of war. He shows
an embellished image.
The uniforms and the
soldiers, who wear them,
are unharmed.

Clothes Make the Man
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USE
YOUR
BODY

Pipilotti Rist
(*1968)

| Want to See How You See -

or A Portrait of Cornelia Providoli

(2003)

from the DVD-collection Point of View: An Anthology of
the Moving Image

(2004)

one-channel video-installation, NTSC, colour, sound,
4:48 min.

ed. by New Museum of Contemporary Art, New York

— Give your body a break and immerse yourself in the
dreamlike world of Pipilotti Rist: In her video, she asks
us to switch our perspective: “l want to see how you
see. | want you to see how | see. You want to show how
you see.” Her desire to see the world with different eyes
(or with somebody else’s eyes?) often leads to collab-
orations (e.g. with the art historian Cornelia Providoli,
which this video is named after). The film starts with the
camera roaming through different rooms and a garden
and finally focuses on the “I”, on one’s own body - only
to immediately offer another point of view again: “The
toes are Africa..”, “The breast is Europe”, “The teeth are
Asia”. Thus, one’s own body becomes the metaphor for
the whole world.
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Willi Repke

(1911 - 2009)

Marktfrau

Market Woman

(1937)

oil on canvas

acquired from Museum flr Kunst
und Kulturgeschichte Dortmund
— Our body needs food,
and in order to get it, the
bodies of others often
have to work hard. Despite
machines, to this day e.g.
the work of farming men
and women is very hard,
and already at 4 o’clock
in the morning, bakers are
working at their bakery.
Willi Repke shows us a
market woman whose
body is marked from hard
work: She has strong
hands but also a weary
look in her eyes.

René Beeh

(1886 - 1922)

Stillleben mit Kaffee-
kanne, Likérflasche und
Friichten

Still Life with Coffee Pot,
Bottle of Liqueur and Fruits
(ca. 1910/15)

oil on canvas

Alison Knowles

(*1933)

The Identical Lunch with
Shigeko Kubota

The Identical Lunch with
George Maciunas

The Identical Lunch with
Ay-O

The Identical Lunch with
Ann Brazeau

(all n. d., 1995)

all silkkscreen on canvas

on permanent loan from the
Braun/Lieff Collection

— We all have to eat to
provide our bodies with
energy. Whereas, what

we eat for lunch, varies
according to taste, cultural
or religious customs and
financial possibilities. But
even if we ate all the same
food, simulating a scientific
experiment - such in the
case of Alison Knowles’
Identical Lunch, “a tuna
fish sandwich on wheat
toast with butter and
lettuce, no mayo, and a cup
of soup or glass of butter-
milk” — we would still differ
in how we eat. Knowles’
instructions invite us to
pay special attention to our
daily food consumption.
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Dieter Roth

(1930 - 1998)
Karnickelkéttelkarnickel
(ScheiBBhase)
Bunnydroppingsbunny
(Shitrabbit)

(1970)

straw and excrement of
rabbits

numbered 14/20 (in addi-
tion: 250 copies of 1972),
ed. by Eat Art Galerie,
Dusseldorf

on permanent loan from the Spankus
Collection

— The fact that Dieter
Roth created his Bunny-
droppingsbunny for the
Eat Art Galerie makes a lot
of sense, since food which
travels through the body
is digested. Dieter Roth
works with ordinary, every-
day materials, oftentimes
using food that alters over
time. His rabbit sculpture
made of rabbit excrement
represents the eternal
cycle of life: “Shit equals
fertilizer, (...). Fertilizer be-
comes grass, and animals
eat grass, and us humans
eat animals, don’t we? And
we shit again.”

Dieter Roth

(1930 - 1998)

Bananen unter Glas
Bananas under glass
(1971)

bananas, framed by the
artist

on permanent loan from the
Stiftung Kunst im Landesbesitz
NRW

— What at first glance
looks like an abstract paint-
ing is actually a constantly
changing painting made
from bananas. Dieter Roth
discovered food as an ar-
tistic material in the 1960s,
because he liked the “au-
tomatic beauty” it creates
when molding. Further-
more, the decomposition
process also indicates the
passing of time, including
the passing of our own
lifetime. In addition to works
made of bananas, cheese
or sausage, Dieter Roth also
created self-portraits out
of chocolate which little

by little melt and crumble.
They remind us: Our body
is also made of organic ma-
terial that changes and will
decompose after we die.
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Winter & Horbelt

(*1960 and *1958)

Quintenzirkel

Circle of Fifths

(n.d.)

sound installation, various materials
acquired from the artists

— By sitting on the Circle of Fifths you can create
sounds with your own body. Invite other visitors to join
you and form a chord.
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Wolfgang Trager

(*1957)

Ben Patterson performing
»One for Violin Solo“

(Wien, 1992)

photographs
(reproduction)

— 1n 1962 the Fluxus artist
Nam June Paik gave a con-
cert called One for Violin
Solo. In slow motion he
lifted a violin inch by inch
over his head, simply to
smash it with a loud crash
on a tabletop. This violin
solo differed from what
one would normally expect
at a concert and yet it pro-
duced sounds. Ben Patter-
son repeated this concert
several times, however,
smashing the violin on the
heads of his fellow musi-
cians, 2015 - as visible at
the staircase — even on the
head of Dortmund’s Head
of Cultural Affairs Jorg
Stidemann.

Kurt Schwitters

(1887 - 1948)

Ursonate

Great Sonata

(1922 - 32, remake 1993)
compact disc

ed. by WERGO, Mainz

Dieter Roth

(1930 - 1998)

Radio-Sonate Nr. 1

Radio Sonata No. 1

(1978)

vinyl LP in cardboard
sleeve (digitalized copy)
ed. by Edition Lebeer
Hossmann, Brussels and
Hamburg and Edition
Hansjorg Mayer, Stuttgart,
London

on permanent loan from the
Spankus Collection

— This piece invites you

to listen to Dieter Roth
making art for 45 minutes
on the radio. The artist had
been invited to play the
piano live on Stiddeutscher
Rundfunk. Already after a
few minutes one can hear
him lamenting because he
feels it is taking too long.
He tries to revive his ach-
ing body and his tired mind
with alcohol and since this
does not help either, he
repeatedly seeks comfort
from the sound engi-
neer. The comedian Karl
Valentin once said, “art is
beautiful, but requires a lot
of work.” How true...

Flux Inn
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— This self-portrait of
Paula Modersohn-Becker
is bursting with self-confi-
dence. At the beginning of
the 20th century, Moder-
sohn-Becker was one of
the few women to suc-
ceed in launching a career
as a painter. She portraits
herself looking attentive-
ly in the midst of nature,
which she enjoyed painting
so much. By use of the
plaque at the bottom of
the picture, known from
portraits of important per-
sonalities from past cen-
turies, Modersohn-Becker
proudly claims her place in
art history.

of portraits is remarkable:
Throughout his entire life,
Dieter Roth, who suffered
from both manic and
depressive episodes, felt
countless personalities
within his body - “selves”,
as he called them.

Dieter Roth

(1930 - 1998)
Léwenselbst-Turm
Lion-Self Tower

(2008 - 2017)

chocolate, glass plate,
steel frame (exhibition
copy, created using the
original moulds and au-
thorized by Bjérn Roth)
on permanent loan from Dieter
Roth Foundation, Hamburg

— Eveniif itis not a “clas-
sical” self-portrait per se:
this self-portrait equally
reflects the soul of the
artist. At first, the Lion-Self
seems to allude to a large
ego, but the sculptures
rather resemble small
dogs, which, due to their
slowly decaying materi-
al, result in a more pitiful
impression. The number

Kolumne
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in front of a fellow player,
the respective student
was allowed to speak, on
the contrary the red light
implied silence. Those
involved were at the mercy
of the censor’s arbitrar-
iness; the setting was
reminiscent of repression
and torture. In contrast to
that, Beuys was standing
in another corner of the
room, communicating
freely with the audience
through gestures.

Please do not touch the artwork.

appeal to the support of
God. However, the apple
possibly symbolizes the
Fall of Man in the Garden
of Eden, since after Adam
and Eve were banned
from Paradise, violence
came over the world: Their
son Abel was killed by his
brother Cain.

Robert Watts
(1923 - 1988)

Guadalcanal

(1961)

kinetic artwork, various
materials

on permanent loan from the
Braun / Lieff Collection

Film: Barbara Hlali

— This object box is
actually a mobile appara-
tus. The title Guadalcanal
refers to an island located
in the Pacific Ocean, which
posed as the battlefield
for one of the bloodiest
battles between the US
and Japan during World
War Il. Inside the box one
finds a paratrooper, Amer-
ican flags and an apple. If
you switch on the device,
multicoloured bulbs light
up as a reminder of the
shell fires. The Christian
hymnbook brings to mind
that war parties often

Hans Peter Alvermann
(*1931)

Der schwarz-weif3e Jonny
(Steter Tropfen héhlt

den Stuhl, Portrait of an
Electric Pater)

The Black-and-white Jonny
(Constant Dripping Wears
Away the Chair, Portrait of
an Electric Pater)

(1964)

chair (metal, rubber) with
lacquered metal plate and
water-tap

acquired from the Feelisch
Collection

Norbert Tadeusz
(1940 - 201)

Paneel

(1984/85)

acrylic paint on canvas
donated by Sparkasse Dortmund

— The works of Norbert
Tadeusz are quiet disturb-
ing. They may be regarded
as surreal stagings that
elude unambiguous in-
terpretations or as sym-
bolic for the of existential
struggles of man. Formal
aspects matter as well: He
often paints from unusual

What are you afraid of?
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3

from the Passion of
Jesus Christ with scenes
from the difficult lives
of ordinary people. The
death of Jesus Christ,
who died according to
Christian faith in order
to redeem mankind
from suffering, should
be comforting: For the
many victims of war, for
the poor and the hungry
and for those who suffer

injustice.
1

Karl Schmidt-Rottluff
(1884 - 1976)

Jiinger, Disciples,
from the portfolio

Karl Schmidt-Ro lu .
9 Woodcuts (Christ
Po folio)

(1918)

woodcut on handmade
paper

not numbered, edition:
75 copies, ed. by Verlag
Kurt Wolff, Munich

Karl Schmidt-Rottluff
(1884 - 1976)

Maria, from the portfolio
Karl Schmidt-Ro u .

9 Woodcuts (Christ

Po folio)

(1918)

woodcut on handmade
paper

not numbered, edition:
75 copies, ed. by Verlag

Kurt Wolff, Munich
(2)

Karl Schmidt-Rottluff
(1884 - 1976)

Die Heiligen Drei
Kénige, The Three
Magi, from the portfolio
Schmidt-Ro Iu .

10 Woodcuts

1917)

woodcut on handmade
paper

not numbered, edition:
75 copies + own prints,
ed. by I. B. Neumann,
Berlin

4

Karl Schmidt-Rottluff
(1884 - 1976)

Christus und die
Ehebrecherin, Christ
and the Adulteress,
from the portfolio

Karl Schmidt-Ro lu .
9 Woodcuts (Christ
Po folio)

(1918)

woodcut on handmade
paper

not numbered, edition:
75 copies, ed. by Verlag
Kurt Wolff, Munich

Wilhelm Morgner

(1891 -1917)

Einzug in Jerusalem

Entry Into Jerusalem

(1912)

oil on canvas

acquired from the Gréppel
Collection

— In contrast to the ma-
jority of imagery about the
Passion of Christ, which
often depicts his suffering,
Wilhelm Morgner empha-
sizes joy and hope in his
Entry Into Jerusalem. The

What do you believe in?
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wise men too seriously: Of-
tentimes they seem beauti-
ful, but in everyday life they
turn out to be quite brittle...

Joseph Beuys
(1921 - 1986)

Intuition

(1968)

pencil on wooden box,
stamp ink

not numbered, ed. by
Edition VICE-Versand,
Remscheid

acquired from the Feelisch
Collection

— Those who cannot find
their “meaning of life” in
religion, believe in reason.
However, even rational
thinking does not help in
every situation in life. With
his Intuition box Beuys in-
vites us to rely on our “gut
feeling”. He assumes that
every human being has the
inherent ability to contrib-
ute to social life by means
of creativity. His frequent-
ly quoted saying “every
human being is an artist”
challenges us to disregard
external guidelines, and to
shape social coexistence
collectively instead.

Edition Schellmann, Munich
— The Bible says, “in the
beginning was the Word,
and the Word was with
God.” Christians believe in
the world being created by
both God and God’s Word,
respectively. “God said: Let
there be light! And there
was light.” Nam June Paik
seems to assume this kind
of eternal light: The candle
inside the television case is
reminiscent of the “eternal
light” in Christianity — or
Judaism, which indicates
the omnipresence of God.
In addition, the sculpture
refers to another of Paik’s
works, whose art is inspired
by Far Eastern thinking: a
Buddha figure is meditat-
ing in front of a TV screen,
which is showing the same
Buddha on-screen. What
happens when we mediate
in front of a TV2 Will we
come across and be en-
lightened to a higher truth?

Nam June Paik

(1932 - 2006)

Before the word there

was light, after the word
there will be light

(1992)

TV-case, candle

numbered 15/18 + 4 artist’s
copies + 2 H.C,, ed. by

Robert Filliou

(1926 - 1987)

Marcel Broodthaers,
Marianne and I walking by
(1970)

wood, paint, dice, neon
arrow, photographie
acquired from the Feelisch
Collection

— Zen Buddhism inspired
Robert Fillliou to this work:
In the teaching of ZEN,
every action, no matter how
ordinary, is tied to a pur-
pose and a meaning; there

What do you believe in?

69












“Friendship is
one soul in two
bodies.”

— Aristoteles
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Paula Modersohn-Becker
(1876 - 1907)

Mutter mit Kind auf

dem Arm, Halbakt Il
Mother with Child on Her
Arm, Half-Nude I

(1907)

oil on canvas

Magnus Zeller

(1888 - 1975)

Mann, Frau, Kind
Man, Woman, Child
(1921)

oil on canvas

acquired from the Gréppel
Collection

not simply meet for a nice
evening; but he brings
together contemporaries
who were important for his
own development as an
artist. Since the 1920s, the
Parisian Café de Flore has
been known as a popular
meeting place for French
intellectuals, artists and
writers. In Immedorff’s
café Georg Baselitz, Max
Ernst and Joseph Beuys,
among others, come
together; the artist paints
himself as a clown.

Eberhard Viegener
(1890 - 1967)

Béauerin mit Kind
Farmwoman With Child
(1922)

oil on canvas

acquired from the Groppel
Collection

Karl Schmidt-Rottluff
(1884 - 1976)

Doppelbildnis S. und L.
Double Portrait of S. and L.
(1917)

oil on canvas

acquired from the Gréppel
Collection

Christian Rohlfs

(1849 - 1938)
Clowngespréach
(Liebespaar)

Clown Conversation
(Lovers)

(1912)

oil and tempera on canvas

acquired from Museum fir Kunst
und Kulturgeschichte Dortmund

Jérg Immendorff
(1945 - 2007)

Café de Flore
(1991)

oil on canvas

on permanent loan from the Kliting
Collection

— In Café de Flore by Jérg
Immendorff, friends do

Bernhard Hoetger

(1874 - 1949)

Mann mit Kind

Man With Child

(1941 - 43, recast 1982)
Mutter, ihr Kind kiissend
Mother Kissing Her Child
(1936, recast 1965)

Der erste Schritt

The First Step

(1936, recast 1970)

Sitzende Frau mit Kind

Seated Woman With Child
(1941 - 43, recast 1973)
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1

Rudolf Wiemer
(1924 - 2008)

Sexus
(1970)

woodcut on Japanese

paper
numbered 8/20

2

Rudolf Wiemer
(1924 - 2008)

Eros
(1970)

woodcut on Japanese
paper

not numbered, edition:

20 copies

3

4

Max Beckmann
(1884 - 1950)
Tanzende
Dancers, from the
portfolio Second
Ganymed-Po folio
(1922)

woodcut on handmade
paper

numbered 18/300, ed.
by Verlag R. Piper & Co,
Munich

acquired from the Groppel
Collection

Dieter Roth

(1930 - 1998)

Daheim

Home

(1970)

silkscreen on brown
cardboard

numbered 20/120
signed and numbered
unique works + ca. 20
artist’s copies, ed. by
Verlag Dieter Roth,
Dusseldorf, and U.
Breger, Géttingen

acquired from the Cremer
Collection

Ryan Trecartin

(*1981)

What’s The Love Making
Babies For?

(2003)

video, colour, sound,
20:00 min

on loan from Electronic Arts
Intermix

Dieter Roth
(1930 - 1998)

Emmett Williams
(1925 - 2007)

Hansjérg Mayer

(*1943)

The Kuemmerling Trio
Nr.1&2

(1979)

vinyl LP in paper and
cardboard sleeve

not numbered, edition:
300 copies, Auflage: 300
Exemplare, ed. by Edition
Hansjorg Mayer, Stuttgart
on permanent loan from the
Spankus Collection

— The Kuemmerling Trio is
an improvised band found-
ed by Dieter Roth and his
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friends Emmett Williams
and Hansjorg Mayer on

a cheerful night of par-
tying. We can hear them
drink in a convivial setting,
emptying bottles of liquor,
which they will later use
as instruments. Obviously
a little tipsy, they philos-
ophize about the sonic
advantages of Kuem-
merling over Underberg
bottles. Hence, the record
does not only contain the
“songs” of the trio, but
also documents an impor-
tant prerequisite for their
creation: the friendship of
the three musicians.

we love. But if a stranger
crosses this invisible line,
we often perceive this as
threatening. Though, there
is one place where this
border becomes porous:
public transportation. Oth-
er people’s bodies come
closer to us than usual,
and yet we feel like keep-
ing maximum distance.
Hence, we often ride the
train together with the
same people on a daily
basis, without getting to
know them personally...

Wolfgang Tillmans
(*1968)

Jubilee Line
(2000)

Central Line, suit
(2000)

Central Line
(2000)

Piccadilly Line

(2000)

each inject-print

each numbered 1/1,

1. artist copy, ed. by Edition
Hansjorg Mayer, Stuttgart
on permanent loan from Stiftung
Kunst im Landesbesitz NRW

— Our social relations to
other people are not only
shaped by personal pref-
erences, but also by social
norms. The feeling towards
personal closeness or dis-
tance varies from person
to person. It is quite nat-
ural that we touch those

All you need is love...
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What do you think:

Museums often contain artworks with motifs that are
considered questionable these days. They are also in
possession of works by artists who are known to have
violated the values that are taken for granted in today’s
democracies. In fact, this exhibition features art pieces
which could be considered problematic.

Karl Hofer’s representation of a Nude Boy may cause
discomfort among many visitors due to recent debates
about child abuse and on how to protect children from
assaults from adults. We know about Willi Repke, whose
own political believes are unknown and whose paint-
ing Market Woman shows an everyday motif, that the
National Socialists greatly appreciated his paintings.
They saw them as an expression of “German art” and an
outstanding number of his paintings were exhibited in
the Great German A Exhibition. Only recently, Emil No-
Ide came into public focus because historians released
evidence of his anti-Semitic views during National
Socialism. In response to that, Chancellor Merkel took
down one of his paintings in her office. Yet again, Nor-
bert Tadeusz shows nude maltreated female bodies, and
Max Beckmann also depicts a brutal rape scene, which
additionally features quite racist undertones as well.

How should we deal with these kinds of artworks? Store
them in the depot? Exhibit them? Put them up for dis-
cussion? — Tell us what you think on the next page and
pin them on the dialog wall at the Flux-Inn.
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