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This international symposium brings together impulses in the “here and
now” and discusses current perspectives on exhibiting Expressionism
in museums, researching its impact on the present and conveying it in
a diverse way.

Together with the TU Dortmund University, the Museum Ostwall at the
Dortmunder U with its focus on Expressionist art is taking the exhibi-
tion Expressionism here & now! The Horn Collection in Dortmund as an
opportunity to question the collecting and educational activities of
museums as well as art historical narratives. Which critical viewpoints
are needed in order to exhibit and research Expressionist works in

the “here and now” and present them in a diverse way? What changes
in attitude do art historians and art educators need to adopt? How can
such paradigm shifts be incorporated into art and cultural education?

The symposium will discuss these questions from various angles and per-
spectives. Following two keynotes on the meta-level of art and society,
the following topics will be addressed in three thematic panels, a
discussion with experts and two workshops: Expressionism in Theory
and Mediation, Exhibiting Expressionism Today, Expressionism and
Gendenr, Expressionism in Practice and Exhibiting Expressionism Tomorrow.
The aim is to re-position Expressionism from a global and intersec-
tional perspective, to critically scrutinise established narratives

and to identify alternative practices within the fields of exhibiting and
mediating art.

The symposium opens up an interdisciplinary field and brings together
people from museum and curatorial practice, education and mediation
work as well as from art and social science disciplines. It is aimed at
the general public.



PROGRAIMIME

DAY -1

25TH JANUARY 20249

14:00
Greeting

Regina Selter
Director of the Museum Ostwall at the Dortmunder U

Prof. Dr. Barbara Welzel
Professor of Art History and Cultural Education
TU Dortmund

Prasanna Oommen
Moderation

META-LEVVEL —
ART AND SOCIETY

14:30

Keynote |

Prof. Dr. Nikita Dhawan

Aesthetic enlightenment and the art of decolonisation
15:00

Keynote Il

Prof. Dr. Nana Adusei-Poku
Re-Thinking Art History

DISCUSSION + Q&A
15:45-16:15
Break

PANEL 1|
EXPRESSIONIST
THEORY

AND MEDIATION

16:15-17:45
Shock of Modernity

For many years, the perception of Expressionism has been
characterised by talk of the “shock” of modernism. Today,
the taboo-breaking and exorcisms carried out by the avant-
garde are often criticised. What can be conveyed at all
when Expressionism is colonised and loaded with male
perspectives? Is it possible to retreat to a purely aesthetic
approach that ignores problematic aspects?

Prof. Dr. Anne-Marie Bonnet
“Modernism” a Western (heteropatriarchial) fantasy?

Dr. Anna K. Brus
Provincialising Expressionism

Annika Schank
“I painted you a raspberry sky” — Art mediation and Expressionism

DISCUSSION + Q&A

17:50-18:45
Break and dinner

EXHIBITING
EXPRESSIONISM
TODAY

18:45
Expert panel and discussion

The expert panel brings together perspectives from curatorial
practice, provides insights into concrete and current
realisations in various institutions and reveals questions that
arise during the conceptual process.

With Christina Danick, Prof. Dr. Natasha A. Kelly, Saskia
Kébschall, Claudia Rinke, Dr. Vivien Trommenr.

20:00
Farewell



PROGRAINMIME

DAY 2

26TH JANUARY 2024

10:30
Greeting

Regina Selter

Director of the Museum Ostwall at the Dortmunder U
Prof. Dr. Barbara Welzel

Professor of Art History and Cultural Education

TU Dortmund

Prasanna Oommen

Moderation

PANEL Il
EXPRESSIONISM
AND GENDER

10:40-12:20
Women artists and Expressionism

This panel aims to contribute to the reappraisal of the
underrepresentation of female artists in Expressionism
and poses qu 1s regarding isation criteria,
the causes of their reception or non-reception and possible
stylistic and thematic differences in the work of male

and female representatives of Expressionism.

Dr. Natalia Sidlina

Women Artists and Der Blaue Reiter:
Showecasing Multiple Histories of Modernity

Dr. Jens-Henning Ullner

Female Expressionist artists in the Rhineland -
forgotten, rediscovered and then?

Prof. Dr. Megan Brandow-Faller

The Birth of Expressionism in the Applied Arts:
Vally Wieselthier and the Interwar Expressionist
Ceramics Movement

DISCUSSION + Q&A

12:20-13:15
Break and lunch

EXPRESSIONISM
IN PRACTICE

13:15-14:05
Workshops

The workshops provide space for an active change of perspective
on Expressionism as well as referencing historically rooted
social imbalances such as racism and sexism. The ver|lern|raum
collective will be working on site in Dortmund in the exhibition
Expressionism here and now! The Horn Collection in Dortmund,
and the poet and activist Phyllis Quartey will provide digital
insights into her work and challenge visitors to think along

with her.

ver | lern | raum with Mbingo Itondo and Diana Schuster
Mediating Expressionism

In the exhibition space of Expressionism here and now!
The Horn Collection in Dortmund

U6 in the Dortmunder U

Phyllis Quarte
A poetic journey into the shadow of Expressionism
digital

PANEL
EXHIBITING
EXPRESSIONISM
TONORROWW

14:30-15:55
Institutional changes

The section Institutional Changes focuses on re-positioning
processes. In accordance with the motto “Learning by
Listening”, speakers will discuss positions that describe the
museum institution in a contemporary context between
curatorial and cultural policy issues. The aim is to identify
challenges and categorise new perspectives on museum
practices and social frameworks from an art and cultural
studies perspective.

Sascia Bailer
Care for Presence — Curatorial activism for the presence
of a variety of voices

Suy Lan Hopmann

Hey Hamburg, do you know your colonial history?

Attempts at critical curation in the Museum am Rothenbaum -
Cultures and Arts of the World

Prof. Dr. Joachim Baur and Prof. Dr. Nora Sternfeld
The radical-democratic museum revisited

DISCUSSION + Q&A

15:55
Farewell

Contact zone with snacks open until 17:00

Networking and exchange

You can find details about the impulses under the
following link @museumostwall




ABOUT THE
SPEAKERS, TEAM

AND

NMODERATORS

SPEAKERS

Nana Adusei-Poku

is an Assistant Professor at the
Department of History of Art and the
African American Studies Department,
Yale University in New Haven. She is
the curator of the exhibition Black
Melancholia at CCS Bard Galleries,
New York 2022 and curated the event
Performances of No-thingness at the
Akademie der Kiinste Berlin (2018).
Adusei-Poku is the editor of the

book Reshaping the Field: Art of the
African Diasporas on Display (2022).
Her monograph Taking Stakes in the
Unknown: Tracing Post-Black Art (2021)
contextualises the term ‘Post-Black’

in its socio-historical and cultural
contexts.

Sascia Bailer

works as a researcher, writer and curator
at the intersection of care, contemporary
art and structural change. She completed
her PhD on feminist curating, gender

and care at Zurich University of the Arts
and the University of Reading in 2023.
Sascia Bailer has worked internationally
in the arts, including at MoMA PS1, Haus
der Kulturen der Welt and the Vera List
Centre for Art and Politics. In 2019/20
she was Artistic Director of the M.1
Arthur Boskamp Foundation. She is the
author of Curating, Care, and Corona
(2020) and Care for Caregivers in
Curating with Care (2023) and co-editor
of Re-Assembling Motherhood(s) by
Maternal Fantasies (2021). She completed
her MA at Parsons School of Design and
her BA at Zeppelin University.

Joachim Baur

is Professor of Empirical Cultural
Studies at the Institute for Art and
Material Culture at TU Dortmund
University. Together with Katrin
Pieper, he runs the exhibition agency
Die Exponauten. Exhibitions et cetera
in Berlin (www.die-exponauten.com).
He has been on the board of ICOM
Germany since st January 2023. His
teaching and research interests include
representations of migration, analyses
of material culture, the history and
future of museums and the theory and
practice of curation.

Anne-Marie Bonnet

studied English and German language
and literature in Aix-en-Provence and
art history in Heidelberg, completing

a doctorate on the secular frescoes

of the Middle Ages (1981). Assistant in
Munich until her habilitation on the nude

in the works of Diirer and its reception
(1992). Lecturer in Leipzig (1993-96),
professor in Freiburg (1996-97), chair
in Bonn (from 1997) until her retirement
in 2020, specialising in teaching and
research: German Renaissance, modern
and contemporary art, specialist
history, museum theory and history
(co-founder of the museum research
group FLOORPLAN). Also active as

a curator. Member of the board of
trustees of the Kunstsammlungen NRW,
the Kulturstiftung der Lénder; art and
culture expert for NRW, board member
of the Bonner Kunstverein.

Megan Brandow-Faller

is Professor of History at the City
University of New York Kingsborough
and also teaches at the CUNY Graduate
Center. Her research focuses on art
and design in Secessionist and interwanr
Vienna, including children’s art and
artistic toys of the Vienna Secession;
expressionist ceramics of the Wiener
Werkstatte; folk art and modernism;
and women’s art education. She is the
editor of Childhood by Design: Toys

and the Material Culture of Childhood,
1700-present (Bloomsbury 2018) and
the author of The Female Secession:
Art and the Decorative at the Viennese
Women’s Academy (Penn State University
Press, 2020) and co-editor (with Laura
Morowitz) of Erasures and Eradications
in Modern Viennese Art Architecture
and Design (Routledge, 2022). Brandow-
Faller contributed two catalogue
essays for the retrospective exhibition
Die Frauen der Wiener Werkstétte at
Vienna’s Museum of Applied Arts (2021).
Her newest project focuses on the
dissemination and popularization of
Secessionist ideas of child creativity in
postwar America and is entitled Child
Creativity from Secessionist Vienna

to Postwar America and is forthcoming
with Bloomsbury Academic Press.

Anna K. Brus

is a deputy professor for Art and Visual
Cultures of Africa at the FU Berlin.

She has been a research associate for
modern and contemporary art history
at the University of Cologne since 2019
and for media theory at the University
of Siegen from 2017-2019, where she
also completed her doctorate at the
DFG Research Training Group Locating
Media in 2019 (title: Colonial Art in
Symmetrical Perspective. Julius Lips
and the Inversion of the Gaze). In her
research and curatorial work, she has
focussed on the historical intersections
between art history and anthropology.

She is a member of the blog collective
DCNtR (https:/boasblogs.org/) and
curated the exhibition Spectral-White

— The Appearance of Colonial Europeans
at HKW, Berlin (with Anselm Franke
2019-2020). She is currently working on
the history of post/colonial collections
and their resonance in a post-migrant
present as well as transculturality in
modern and post-war art.

Christina Danick

has been a research assistant at
Dortmunder U since 2021 and curator
for modern and contemporary art in
the Museum Ostwall at the Dortmunder
U since 2023. Here she realised, among
other things, the exhibition EFIE. The
Museum as Home with Nana Oforiatta
Ayim and co-curated Nam June Paik:

I Expose the Music as well as the current
exhibition Expressionism here and now!.
She studied cultural studies, art history
and media studies in Hildesheim, Berlin
and Paris.

Nikita Dhawan

holds the Chair of Political Theory and
History of Ideas at the Technical University
of Dresden. Her research and teaching
focuses on global justice, human rights,
democracy and decolonisation. In 2017,
she received the Kéthe Leichter Prize for
outstanding achievements in women’s
and gender studies as well as for her
support of the women’s movement and
the realisation of gender equality. In
2023, she was a Gerda Henkel Visiting
Professor at Stanford University and

a Thomas Mann Fellow.

Suy Lan Hopmann

is a programme curator at the
Stadtmuseum Berlin and works on the
topics of colonialism and coloniality,
racism and migration as well as gender
and queer issues. Prior to this, she
worked as a project officer for the
decolonisation of Hamburg at the city’s
Department of Culture. As curator for
special projects and diversity at the
Museum am Rothenbaum - Kulturen und
Kiinste der Welt (MARKK), she curated
the exhibition Hey Hamburg, do you
know Duala Manga Bell? on German-
Cameroonian colonial history. After
studying Chinese Studies, Gender
Studies and Sociology, she worked as

a research assistant at the Chair of
Politics and Economics of China and the
Collaborative Research Centre 700 at
the Free University of Berlin. She has
lived and worked in various countries in
East and South Asia and in Bristol.



Natasha A. Kelly

is a communication scientist, sociologist,
author, editor, curator and multimedia
artist specialising in Black German
history, Black feminism and Afrofuturism.
She has researched and taught at the
University of Rhodes Island (USA)

and the University of Tiibingen, among
others, and took up a guest professor-
ship for cultural studies at the Berlin
University of the Arts in the winter
semester 2023/24. Her artistic works
have been shown at the Berlin Biennale,
the German Historical Museum and

the Maxim Gorki Theatre in Berlin,
among others. As Chair of the Board of
the association Black German Arts and
Culture, she is the artistic and scientific
director of the first Institute for Black
German Arts, Culture and their Sciences
in Germany.

Saskia Kébschall

is a curaton, researcher and editor
specialising in decolonial narratives. She
is a founding member of the collective
Nyabinghi Lab, which realises collaborative
projects at the intersection of art,
culture, education and activism, and was
previously manager and member of the
curatorial team of SAVVY Contemporary.
Saskia Kébschall studied anthropology
at the New School for Social Research in
New York City. Since 2019, she has been

a doctoral candidate at the DFG Research
Training Group Minor Cosmopolitanisms
at the University of Potsdam, where

she is researching the colonial-racist
origins of nudism/naturism and the
Green Movement.

Phyllis Quarte

is a mother, activist, poet and educational
counsellor. She deals with the topics

of anti-racism, allyship, colonialism and
empowerment in the initiatives N-Wort
Stoppen, Decolonize-Wuppertal and

in various workshops. Her motivation
for writing is to creatively process and
narrate activism, memory, identity

and her biography. She sees her work as
a reference to her own family history,
to the life and work of her father, the
activist and poet May Ayim, and the
philosopher and feminist Audre Lorde.

Claudia Rinke

is a curator at the Méarkisches Museum
Witten. She studied art history, gender
studies, social psychology and anthro-
pology as well as spatial planning at

the Ruhr University Bochum and the

TU Dortmund. She previously worked for
the RUB art collections as a lecturer and
as a freelance curator, project assistant
and art mediator. Her academic focus is
on the interfaces of the reappraisal of
historical collections in connection with
current socio-political discourses.

Annika Schank
studied art history, literature, philosophy

and education in Bonn, Paris and Bochum.

She has been a research associate for
education and communication at the
Museum Folkwang in Essen since 2012.

has worked at Tate Modern as Curatonr,
International Art, since 2015. A specialist
in modernist émigré art, her research
and curatorial practice address
transcultural histories, connections,
and global exchange of ideas of the
early 20th century artistic practices

in Eastern and Western Europe. She

is the curator of the internationally
acclaimed Cezanne (2022) exhibition
and the forthcoming Expressionists:
Kandinsky, Miinter and the Blue Rider
at Tate Modern. Her recent exhibitions
and the associated publications include
Erik Bulatov (2018), Naum Gabo -
Constructions for Real Life (2020),
Natalia Goncharova (2019) and

Sophie Taeuber-Arp (2021).

Nora Sternfeld

is Professor of Art Education at the
HFBK Hamburg. She is also co-director
of the /ecm — master’s programme

for exhibition theory and practice at
the University of Applied Arts,

a founding member of schnittpunkt.
ausstellungstheorie & praxis and of
trafo.K, Biiro fiir Bildung, Kunst und
kritische Wissensproduktion (Vienna),
since 2022 she has been part of
INGLAM - Inglourious Art Mediators
—a band for lecture performances
(Hamburg) and since 2011 of freethought,
platform for research, education and
production (London).

Vivien Trommer

is Head of Collection at the Kunstsamm-
lung Nordrhein-Westfalen, Diisseldorf.
She has curated the exhibitions
Dialogues in Transition. Photographs
from The Walther Collection (2022)

and JENNY HOLZER (2023), organised
the online symposium Rethinking the
Museum (2021) and set up a self-
reflexive intervention space in the K20
Collection under the title Die Sammlung.
Befragen und Weiterdenken (The
Collection. Questioning and Thinking
Further). Previously, she was a Kadist
Curatorial Fellow in Paris, Curatorial
Resident at Ludlow 38 in New York and
Curatorial Assistant at Kunsthalle Wien.
In 2020, she completed her doctorate
on Anne Truitt’s concept of sculpture
at the University of Cologne.

Jens-Henning Ullner

studied art history and history in
Diisseldorf; doctorate in 2017 with

a thesis on the rediscovery and
re-evaluation of the “female avant-
garde” in museums and the art market,
2017-2019 post-doctoral scholarship
from the Gerda Henkel Foundation

for the research project Das Junge
Rheinland 1919-1932. Dynamiken eines
Kiinstlernetzwerks (The Young
Rhineland 1919-1932. Dynamics of an
Artists’ Network) at the Institute

for Art History at Heinrich Heine
University and the Museum Kunstpalast
in Dusseldorf, research assistant at the
Staatsgalerie Stuttgart since 2020,
curator for 20th century art since 2022.

ver | lern | raum Kollektiv

is made up of 5 cultural workers with
different standpoints, expertise and
institutional experience. The mediation
formats they have developed have
been presented at various conferences
and in numerous publications.

TEAM

Sarah Hiibscher

is an art, cultural and educational scien-
tist, currently working at TU Dortmund.
In 2022, she was a substitute professor
for Aesthetic Education and Art
Mediation at the Institute for Art at
the PH Karlsruhe. Her research focuses
on perspectives of intersectional
cultural analysis and diversity-sensitive
cultural mediation in the museum
context and urban space as well as forms
of aesthetic education and cultural
memory settings. She completed her
doctorate on exhibitions as spaces

for thought and interaction in Dortmund.
She works as a freelance curator and
project manager for various educational
formats. She is a founding member of
the scientific-artistic think tank and
space for artistic research Frappanz

in Dortmund.

Angelika von Renteln

works at the Museum Ostwall at the
Dortmunder U. She is responsible for
administration and project management
in the area of education and mediation.
Previously, she worked at the Uzwei

in the Dortmunder U in programme
planning and administration.

Regina Selter

is the director of the Museum Ostwall
at the Dortmunder U. Together with
Peter Gorschliiter of the Folkwang
Museum, she is the spokesperson for the
association of the 21 RuhrKunstMuseen
in NRW. As a curator, she has been respon-
sible for numerous exhibitions on
modern and contemporary art as well

as education and art ed ion. Her
focus is on communicating a true-to-
life, participatory approach, linking
exhibitions to the collections and
visualising female/queer identities in
art. Regina Selter studied art history
and Romance languages and literature

in Bochum, Vienna and Paris, graduating
with a Magistra Artium.

Stefanie WeiBhorn-Ponert

has been a curator for modern and
contemporary art in the Museum
Ostwall at the Dortmunder U since
2019. She most recently co-curated
the exhibition Nam June Paik: | Expose
the Music and is currently preparing
an exhibition on female Expressionist
artists. She studied Art History,
Classical Archaeology and Romance
Studies at the Universities of Bonn
and Glasgow (M.A.).



Barbara Welzel

is Professor of Art History and Cultural
Education at the Technical University of
Dortmund. She is the academic director
of the TU Dortmund University’s Campus
City at Dortmund University. Her
research interests include (medieval)
urban culture and (architectural)
cultural heritage, churches and their
furnishings as cultural heritage from

an intercultural perspective, cultural
and political education and cultural
participation. She has participated in
numerous educational projects that
were also conceived as experimental
spaces for research and teaching.

Andreas Zeising

is an adjunct professor at the Department
of Art and Art Studies at the Technical
University of Dortmund, where he teaches
art history and art didactics. He teaches
and researches the history and subject
of art criticism in the modern era,
didactics and popular mediation and the
theoretic conception of the avant-garde
and neo avant-garde, among other topics.

NMODERATION

Prasanna Oommen

works as a moderator (German/English),
public relations officer & specialist
author in the fields of culture, education,
society, development policy and media.
She advises and supports institutions,
municipalities and ministries in their
change processes around current trans-
formation topics such as diversity,
digitalisation and sustainability. Her
portfolio also includes training
programmes in the areas of political
communication and internal/external
communication. She has been press
spokesperson for various companies and
institutions and is an active member,
mentor and former board member of
the New German Media Makers. Since
April 2023, she has been Chair of the
Board of EIT Culture & Creativity e.\.,

an initiative of the European Institute

of Technology and Innovation. Her main
topics are: Transcultural opening in

the state and independent cultural and
media landscape, educational equality
and digitalisation, cultural education &
diversity, sustainable urban development
and diversity-sensitive communication.

CHAT
MODERATION

Anna-Lena Friebe

has been a trainee at the Museum Ostwall
at the Dortmunder U since January 2023
as part of the Forschungsvolontariat
Kunstmuseen NRW programme, where
she is responsible for the research
project Fluxus global/diverse, organised
the first MO_Symposium and is working
as a curator on a future exhibition
project, which will present the gaps

in the collection that she has researched.
She previously studied cultural analysis
and cultural mediation, specialising in

art studies, at the Technical University
of Dortmund.

Michael Griff

has been a curator at the Museum Ostwall
since June 2023, specialising in community
engagement. At the Museum Ostwall, he
is currently primarily responsible for the
museum’s advisory board, with the aim
of integrating the public’s perspectives
even more closely into the work and type
of exhibition. He previously completed
his scientific traineeship at the Staatliche
Kunstsammlungen Dresden. In his
master’s thesis, he analysed discourses
on masculinity in Italian Nationalism
from a global perspective.

The symposium takes place as part of
the exhibition Expressionism here and
now! The Horn Collection in Dortmund,
a co-operation between the Kirchner
Museum Davos, the Museum Ostwall at
the Dortmunder U, the Kunstmuseum
Moritzburg Halle (Saale) and the Rolf
Horn Foundation in the Schleswig-
Holstein State Museums Foundation
Schloss Gottorf.

Kirchner

Museum

Davos

KUNSTMUSEUM (€( tumvr
MORITZBURG 9

ANHALT
HALLE|SAALE

Landesmuseen
Schleswig-Holstein

Kultur des Nordens.

Stiftung Rolf Horn

A collaboration between the Museum
Ostwall at the Dortmunder U, the
Department of Art and Art History / TU
Dortmund University and the IAEB / TU
Dortmund University

MUSEUM OSTWALL

technische universitat
dortmund

Registration required via the address

anmeldungen_mo@stadtdo.de

or
dortmunder-u.de/symposium-
expressionismus



